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The article is devoted to the specificity of space organisation in the art of the Far East by the example of the
Japanese engraving ukiyo-e of the 18th–19th centuries by the artists Suzuki Harunobu, Torii Kiyonaga, Kitagawa
Utamaro, Utagawa Kunisada, Tosyusai Syaraku, Katsusika Hokusai, Ando Hirosige, whose creative word
determined the main stages in development of the school and who are its most important representatives.
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The article reveals the relation of the Western Ural art and all trends and problems of the Russian art
of the second half of the 20th century. The author distinguishes the priorities of development of some
graphic kinds and techniques and topics in creative work of painters of the region.
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