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The article concretises the concept «wandering» in its ascetic meaning and determines the motive
«spiritual wandering» in narrative literature. The author reveals the motivation of choosing spiritual
dispassionateness in characters’ consciousness in different works of I. S. Shmelev and B. K. Zaytsev.
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The article produces the first serious research in a specific directorial approach of a distinguished
director and theatrical teacher M. O. Knebel to Chekhov’s drama in the context of her work in the Abbey
theatre and the meaning of meeting with the play of the great Russian writer and dramatist for further
development of Irish drama.
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