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Creation of a cultural myth is typical for the 20th century, at the same time the specific theatre mythology
reveals itself in the best critique works as early as in 19th century. Since, on the one hand, theatre is the
transient art, and on the other hand, the daily contact between stage and audience proves to be a social
action, the theatre myths appear.

Key words: theatre mythology, theatrical specificity, history of Russian theatre criticism.
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