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The article is devoted to the history of mantel clocks’ origin and development. The main idea is about
their acquisition of a collection item status. Moreover, the diversity of mantel clocks’ styles and peculiarity
of their decor are considered.
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The problem of emptiness in Moscow conceptualism and its interpretation in the conceptualistic novel
genre are considered in the article. The author studies the ways of expressing emptiness in constructions of
novels by writers-conceptualists and proves that emptiness in different modifications is a necessary plot-
forming element of a conceptualistic novel, its constructive genre feature.
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