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In the article special features of speech behaviour of fictional characters and their representation in
the original and the translation are examined. The ways in which the author and the translator attempt to
imitate the speech of a foreigner, speech of a child, and speech containing neologisms are presented.
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“Uh. Wie geht es Ihnen?” I’d start out. (How
are you?) I never used the familiar form in
addressing Leah.

“I am very well, sank you very much,” Leah
would reply, never failing to blush. It didn’t help
much to look at her indirectly; she blushed
anyway.

“Sch n hinaus, nicht wahr?” I’d ask, rain or
shine. (Nice out, isn’t it?)
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“Yes,” she’d answer, rain or shine.
“Uh. Waren Sie heute in der Kino?” was a

favorite question of mine. (Did you go to the
movies today?) Five days a week Leah worked
in her father’s cosmetics plant.

“No. I was today working by my fahzzer.”
(J. D. Salinger)
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–Married? – Fidel asked him.
–Ya, – Gustav answered, blushing.
– Become a daddy?
– Ya.
– What did you name it? – I asked.
…
– The devil only knows.

 A. Frydman)
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Wot oo tink of me? Oo peased wi’ me? Oo

naughty – oo naughty, bad unkie – oo bad man –
me tell MAR. ( J. K. Jerom “Of Vanity”)

, ?  
? – , , !

! ( . )

-
,   j



2 7

 (you  oo, 
 /u/  /ju/), 

 (peased  pleased),
 (think ->

tink)  
(with -> wi’). 

, , -
 do,

are.  I  me.
 unkie. -
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I had such a frightning experience last week,

– Mrs. Pamphrey continued. – I was sure I would
have to call you out. Poor little Tricki – he went
completely crackerdog!  (  J.  Herriot).
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‘Oh Mr.Herriot’ – said Mrs. Pamphrey
looking at her pet anxiously ‘I’m so glad you’ve
come. Tricki has gone flop-bott again’ (J.
Herriot).
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The mother’s image appears in works of Juvan Shestalov on the initial stage of his creative works. The
main premise is the motive of loneliness which is caused by the loss of the most beloved man – his mother.
The poet’s feeling of loneliness, formed in early childhood, at first appears in his instinctive address to the




