
3 7

 –  
, 

) . 
 – 

. . 
, .  « -

».  -
: « , 

, , -
». , -

, . 

-
. ,

. , -
, -

-
,  

, 
.

-

,
-
-

. -
, -

. -
, . 

-
, , 

, 
, , .

. . 

 – 

 – 

 ( ).
 – , . . 

-
-

, -
, 

. -

.
,  -

, , -

. : « -
, 

». , . 
: «

, , -
-

». ,
, «

-
, ,

,  -
, , -

».
-

. -
, ,

, 
-

, 
. 

, 

, ,
, , ,  –

.

The article gives an insight into the methods of working on a role, including such aspects as diction,
mastering of the voice and intonation, touching upon such an important feature as the process of creation
of vivid images on the stage, which astonished the theatre- goers by their vivacity and artistic perfection.
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