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This article brings up a question of connection of the theory of a dream and a philosophy of corporality,
displays a character of antique oneirology. The phenomenon of a dream is analyzed as an integral part of
the dominating antique and modern anthropological discourse, using information based on a theoretic-
methodological foundation of some postmodernism conceptions.
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Modern Chinese writer Wang Anyi follows old Chinese cultural traditions in her works. At the same
time novel approach and various artistic images are typical for her prose. On the basis of Chinese cultural
tradition talented woman writer Wang Anyi creates new, lively works of literature art.




