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Franz Alekseevich Roubaud (1856–1928) – famous artist, painter of battle-pieces, the founder of
Russian panoramic painting, author of such panoramas as «Oborona Sevastopolya» (1905) and
«Borodinskaya bitva» (1912), professor and the head of battle-studio of the highest artistic college of the
Imperial Academy of Fine Arts. Roubaud trained excellent students - famous artists M. B. Grekov, M. I.
Avilov, G. N. Gorelov, A. K. Zhaba, etc.
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The article deals with the problem of the types of speech culture in the communicative and pragmatic
aspects. It focuses on the conflictive situations, in which the speaker of the elite speech culture switches
over to another idiom. The situational variables and the reasons that lead the speaker to the code switching
are analyzed.
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