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Modern research works in African American Studies do not present any detailed and thorough
investigation of folklore and fiction interaction. There is not any exact chronology of this interaction
either. So, the author of this article tries to present the first stage of such relations, basing the analysis on
the existing chronology of African American literature development, critical essays devoted to different
Black writers of the period and Russian scholars’ research works that deal with folklore and fiction
interaction.
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: 

-

,
-

.  «
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 (Phillis
Wheatly, 1753(?)–1784), 

» -
,  « -

». 
. . -
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, 
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-
»3.

-

 (Paul Lawrence Dunbar,
1872–1906). , 

,  « -
» , -

, , -
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: 

; 
; ,

, 4.
-

.  « » (Party)5 :

Dey had a gread big pahty down to Tom’s de othah night;
Was I dah? You bet! I nevah in my life see sich a sight;
All de folks f’om fou’ plantations was invited, an’ dey come,
Dey come troopin’ thick ez chillun when dey hyeahs a fife
         an’ drum.
Evahbody dressed deir fines’ – Heish yo’ mouf an’ git away,
Ain’t seen sich fancy dressin’ sence las’ quah’tly meetin’
         day.
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Black English African
American Vernacular English: -

 [r] (othah other, nevah
never, evah  ever, yo’

your, quah’tly quarterly); 
 (an’ and, las’ last);

 [ ]  [t], [d], [f] (dey
they, deir  their, wif with,

mouf mouth); 
(shinin’, meetin’, dressin’); -

(sich – such, ef – if, ner – nor).
-

, 

, -
 XIX .  -

, , -
, -
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7 .

 20- .
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(Harlem Renaissance). , 
, -
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. 
 « -
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»9. -
 «

-
»,  « -

-
»10.

,  (Jean/
Nathan Eugene Toomer, 1894–1967) -

-
. , , -

.  « -
» (Cane, 1923),  « -

»11, 
 « » -

. , -
-

; , 
; -

-
, – -

».
, -

 ( , 
), -

:
“Houses are shy girls whose eyes reticently upon
the dusk body of the street. Upon the gleaming
limbs and asphalt torso of a dreaming nigger.
Shake your curled wool-bosoms nigger. … Dark
swaying forms of Negroes are street songs that
woo virginal houses”12.
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 (Claud McKay, 1890–1948). 
 « »  (Home to

Harlem) 
 (over, under, out, down, and

around)  « -
», , 

. -
, . . -

; -
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-
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(Zora Neale Hurston, 1891?/ 1903–1960) -
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.
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Eyes Were Watching God) -
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 –  (Jane

Crawford). 
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Men) 
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(signifying) ,
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«Black
Literature and Literary Theory» (1984), -

, 
. : «Black people

have always been masters of the figurative:
saying one thing to mean something quite other
has been basic to black survival in oppressive
Western cultures»18. ,
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 « » (Jazzonia) -
-

, 
, -

:

Oh, silver tree!
Oh, shining rivers of the soul.

In a Harlem cabaret
Six long-headed jazzers play.
A dancing girl whose eyes are bold
Lifts high a dress of silken gold.

Oh, singing tree!
Oh, shining rivers of the soul!

Were Eve’s eyes
In the first garden
Just  a  bit  too  bold?
Was Cleopatra Gorgeous
In a gown of gold?

1 . .  50- –80-
: . . . . . . ., 1991.

2 . .  // 
. .: , 1981. . 283.

3 . .  –  // 
. .: , 1997.  . 1. . 690–692.

4 . . .  . 284–285.
5 American Negro Poetry. Edited and with an Introduction by Arna Bontemps.  New York: Hill and

Wang, 1974. . 8–9.
6 . .  Black English 

 // . . 19. . 2001.  1. . 61.
7 Bontemps, Arna. Introduction // American Negro Poetry. Edited and with an Introduction by Arna

Bontemps. New York: Hill and Wang, 1974. . xvii.
8 . . . . . 36.
9 . .  « ». .: , 1987. . 211.
10 . . . . 288.
11 Bontemps, Arna.  Commentary on Jean Toomer and “Cane” //  Toomer, Jean. Cane. Ed. by Darwin T.

Turner. New York: W.W. Norton and co., 1988. . 188.
12 Toomer, Jean. Cane. Ed by Darwin T. Turner. New York; London: W.W. Norton and co., 1988. . 59.
13 Peckham, Joel B. Jean Toomer’s “Cane”: Self as Montage and the Drive toward Integration./ American

Literature. Vol. 72. N 2. June, 2000. . 282.
14 DuBois, W.E.B. Sexual Liberation in “Cane” // Jean Toomer. Cane. Ed by Darwin T.Turner. New

York: W.W. Norton and Company, 1988. . 171.
15 Rice, Alan J. Finger-Snapping to Train-Dancing and Back Again: The Development of a Jazz Style

in African American Prose // Ethnicity and Representation in American Literature. Ed by Andrew Curr.
Vol. 24. . 105–108.

16 Hemenway, Robert E. Crayon Enlargements of Life // Modern Critical Views: Zora Neale Hurston.
Ed by Harold Bloom. New York: Chelsea House Publishers, 1986. . 78.

Oh, shining tree!
Oh, silver rivers of the soul!

In a whirling cabaret
Six long-headed jazzers play22.
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17 “the Negro, in spite of his open-faced laughter, his seeming acquiescence, is particularly evasive. …we
are a polite people and we do not say to our questioner, ‘Get out of here!’ We smile and tell him or her
something that satisfies the white person because, knowing so little about us, he doesn’t know what he’s missing.
The Indian resists curiosity by a stony silence. The Negro offers a feather-bed resistance, i.e. we let the probe
enter, but it never comes out. It gets smothered under a lot of laughter and pleasantries” / Hurston, Zora
Neale. Introduction // Mules and Men. Collected by Z.N. Hurston. New York: Harper Perennial, 1990. . 2.

18 Gates H.L.,Jr. The Blackness of Blackness: A Critique of the Sign and the Signifying Monkey. //
Black  Literature  and  Literary  Theory.  Ed.  by  H.L.  Gates  Jr.  New  York,  1984.  P.  6.

19 Abrahams, Roger D. Introduction. // Afro-American Folktales. Stories from Black Traditions in the
New World. New York: Pantheon Books, 1985. P. 6.

20 “It is a more elaborate, indirect form of goading or insult”. Bell, Bernard W. The Afro-American
Novel and Its Tradition. Amherst: The Univ. Of Massachusetts press, 1987. P. 22.

21 . . . . . 217–220.
22 Hughes, Langston. Jazzonia // American Negro Poetry. Edited and with an Introduction by Arna

Bontemps. New York: Hill and Wang, 1974. . 63.
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Culture of Scythians of Altai I of one thousand up to . Concerns to nomadic type of culture. For
ancient nomads of Altai war was an organic element of an economic and spiritual life. The military
aristocracy adjusted all parties(sides) of a life of a Scythian society and defined(determined) aesthetic
principles of art. The main theme of art was  wars (as the symbolical beginning representing idea of
culture of war of Scythians of Altai).
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