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17 “the Negro, in spite of his open-faced laughter, his seeming acquiescence, is particularly evasive. …we
are a polite people and we do not say to our questioner, ‘Get out of here!’ We smile and tell him or her
something that satisfies the white person because, knowing so little about us, he doesn’t know what he’s missing.
The Indian resists curiosity by a stony silence. The Negro offers a feather-bed resistance, i.e. we let the probe
enter, but it never comes out. It gets smothered under a lot of laughter and pleasantries” / Hurston, Zora
Neale. Introduction // Mules and Men. Collected by Z.N. Hurston. New York: Harper Perennial, 1990. . 2.

18 Gates H.L.,Jr. The Blackness of Blackness: A Critique of the Sign and the Signifying Monkey. //
Black  Literature  and  Literary  Theory.  Ed.  by  H.L.  Gates  Jr.  New  York,  1984.  P.  6.

19 Abrahams, Roger D. Introduction. // Afro-American Folktales. Stories from Black Traditions in the
New World. New York: Pantheon Books, 1985. P. 6.

20 “It is a more elaborate, indirect form of goading or insult”. Bell, Bernard W. The Afro-American
Novel and Its Tradition. Amherst: The Univ. Of Massachusetts press, 1987. P. 22.

21 . . . . . 217–220.
22 Hughes, Langston. Jazzonia // American Negro Poetry. Edited and with an Introduction by Arna

Bontemps. New York: Hill and Wang, 1974. . 63.
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Culture of Scythians of Altai I of one thousand up to . Concerns to nomadic type of culture. For
ancient nomads of Altai war was an organic element of an economic and spiritual life. The military
aristocracy adjusted all parties(sides) of a life of a Scythian society and defined(determined) aesthetic
principles of art. The main theme of art was  wars (as the symbolical beginning representing idea of
culture of war of Scythians of Altai).
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