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This article presents the results of the phonetic experimental research which was devoted to the analysis
of the role of stage directions in the oral presentation of the author’s message.
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, angrily,
outraged, contemptuously, ironically, bitterly,
sadly, frightened, triumphantly, cheerfully,
calmly, genially, sweetly, displeased, not quite
liking this, satisfied, approvingly . . -
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3.  
,

dropping his voice, moderates his tone,
tonelessly, raising his voice, thundering, loudly,
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in a low voice, in a low key, rapidly, hastily,
slowly .  .  ,  -
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: tenderly, lowering his voice; slowly and

bitter.
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: with a gesture of despair, making a wry
face, frowing, beaming, grinning, glaring, with
a look of mock surprise, shrugging her shoulders,
coming grimly to her, stamping at him . .
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VIVIE. You must have said all that to
many a woman, mother, to have it so pat.

MRS. WARREN. (Passionately.) What
harm am I asking you to do?

B. Shaw. Mrs. Warren’s Profession
passionately, -

, -
-

. -
-

, 
, 

, .

-
-

, , -
, -

.
-

:

NORA. I don’t think you know the sort of
man you are at all. Whatever may be the matter
with you, it’s not want of feeling.

BROADBENT. (Hurt and petulant.) It’s
you who have no feeling. You’re as heartless
as Larry.

B. Shaw. John Bull’s Other Island

-
hurt and petulant
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MRS. HUSHABYE. By the way (sitting
down beside him on the arm of the chair), what’s
your name? It’s not really Boss, is it?

MANGAN. (Shortly.) If you want to
know, my name’s Alfred.

B. Shaw. Heartbreak House
 shortly
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ALISON. You talk as though he were
something you’d swindled me out of.
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HELENA. (Fiercely.)  And  you  talk  as  if
he were a book or something you pass around
to anyone who happens to want it for five
minutes. What’s the matter with you? You
sound as though you were quoting him all  the
time. I thought you told me once you couldn’t
bring yourself to believe in him.

J. Osborne. Look Back in Anger
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 R1   78%  -
,  R2 –  64% . -
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R1, % R2, %

78 62

80 65

72 74
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