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“PRIVACY” CATEGORY AND ITS LANGUAGE REPRESENTATION
IN “DANIEL MARTIN” BY J. FOWLES

The purpose of the article is to analyse the category “privacy” and its language
representation in “Daniel Martin” by J. Fowles. Privacy is one of the key concepts for
the English mentality understanding. The problem of the article is to define the com-
ponents of privacy, to analyse its connotations in the novel. The author comes to the
conclusion that things defined by “private” have positive aspects in the English lan-
guage and culture.

Key words: secret, enigma, private world, to shrink into oneself, personal terri-
tory, nature, English culture, silence, understatement, outside observer.

Lenb manHoM pabOThI — UCCIENOBATh KaTe-  si3bIke. «[IpuBAcH» — OJHA M3 COCTABISFOIINX

TOPHIO «IIPUBAICH» B pomaHe «/[pHuen Maptun»  KOHIENTa «aHriuiickoe» B pomane Jlx. daynza
U MPOAHAJIM3UPOBAThH CPEJCTBA €€ BhIpaskeHUsI B «JIpHuen Maprtun». CoracHO aHallM3y KOHTEK-
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CTOB pOMaHa JaHHYIO KaTETOPHIO YCIOBHO MOYKHO
TMO/IPA3/ICNIUTh HA TaKhe MOHATHS, KaK TaiiHa, 3a-
rajika, BHYTPEHHHUI MUp Y€JI0BEKa, B3IJISIL CO CTO-
poHbI, Monuanue. B pomane uccrnenyemyto kate-
TOPHI0O MOXKHO TIPEICTABUTh KaK HEKYIO YepTy,
KOTOPYIO aHTJIMYaHUH TIPOBEN BOKPYT CBOEH Iep-
COHBI, YTOOBI OTJIEITUTH COOCTBEHHOE JINYHOE TIPO-
cTpaHcTBO (private world) (kak TeppuTopHaTBEHOE,
BHEIIIHEE, TAK U BHYTPEHHEE — BHYTPEHHUI MU,
COOCTBEHHOE MHPOBO33PEHHE) OT OCTAJbHBIX.
OHO He J0IyCKaeT MOCTOPOHHET0 BMEIIATeNbCT-
Ba, IMEET CBOM 3arajKy 1 TauHbL. I 1oHSTHE TalHbI
(a secret) sBISIeTCS HENPEMEHHBIM aTPUOYTOM
MPUBICH.

3agaya CTaThyl — BBIACTHUTH COCTABIISIONINE
MPUBACH, HCCIIEAOBATh CEMAHTUYECKOE TIOJe
JTAHHOM JIEKCEMBI, TIPOAHAIN3UPOBATH KOHHOTA-
LUK privacy B Tekcte poMaHa. CeMaHTHYECKOe
TOJIE CJIOBA «Privacy» COCTOUT U3 JICKCEM a se-
cret, a mystery, private world, outside observer,
silence u psina npyrux. [loBbiieHHOE BHUMaHKE
K CBOEH JIMYHOCTH, CBOEMY BHYTPEHHEMY MUpY,
IJIe MOXKHO 3aMKHYTBCS, CIPSTAaThCS OT MHUpPA
BHEILIHETO — OJIHA M3 KJIIOYEBBIX UYEPT HAIMO-
HAJILHOTO XapaKTepa aHTJINYaH.

W3yueHne HalIMOHAIBHOIO XapakTepa B
IEJIOM Y HAIIMOHAIBHOTO XapaKTepa aHTInYaH B
YaCTHOCTH SIBJISIETCS BEChbMa aKTyaJIbHOM IIpo-
O1eMOll COBPEMEHHOM JIMHIBOKYJIBTYPOJIOTHH.
Bonpockl MeXKyIbTypHOTO OOLIEHUS U TOHH-
MaHHs MEHTAINUTETa APYTHX HAPOJOB HAXOIST-
csl B LIEHTpE BHUMAaHUS (UIIOJIOTOB, KYJIbTYypO-
JIOTOB, TICUXOJIOTOB, COIMOJIOTOB, a TAKXKE CIie-
[MAJICTOB U3 IPyTUX 00JIacTel 3HaHUSL.

Hccnenosarenu tBopuectsa Payiza bappu
n Tonu OIbllIEH OTMEYAIOT, YTO XapaKTEPHOU
0COOEHHOCTBIO €ro MHCATEeIhCKON MaHEphI SIB-
JISIFOTCS JIBE MOPa3UTENIbHBIE B CBOEM COYETaHUH
yepThl: «on one hand, an enormous variety of
style and genre, on the other — a recurrent
preoccupation with certain themes and concepts,
with certain basic human experiences, attitudes,
perceptionsy [4, c. 12]. JIpuuen MaptuH — ri1aB-
HBII repoil pomana. B obmenunu co cBoei noa-
pyroii J>keHHU Ha JIMYHBIE TEMBI OH 3aKpHIT, HE
MOAITYCKaeT K cede crumkoM Omm3ko. Ecim pas-
TOBOP 3aXOAUT O TOM, YTO ACUCTBHUTEIHLHO €ro
BOJIHYET, TO 3aHUMAET OOOPOHUTENHHYIO MO3H-
0. B Hayane ux 3HakomcTBa JI)KEHHU TIbITa-

Jachk y3HaTh O HEM KaK MOXHO OoJibiie, coOupa-
n1a uHpopmammo. J[PH OXOTHO paccKasblBal O
CBOEH Kapbepe, 0 Mbecax, O TOM, MOYEMy OH UX
0oJbIIIe HE MUILIET, MHOTO TOBOPUIJI O KHHO U 00
AMepuKke, OIHAaKO CTapaics 3aMaTdhBaTh,
ckpbiBath (to hide) cBoe mponwioe. O daxrax
auyHOU Ouorpadum JKEHHH cMOria TOJBKO
y3HaTh, YTO OH pa3BEICH U Yy HEro €CTh J0Yb,
KOTOpasi BCEro Ha TPU T'O/ia MOJIOXKE €€, a Aajlb-
e — MOCTOPOHHUM BXOJI BOCTIpElIeH (trespas-
sers keep out; trespasser — 110, BTOpriieecs B
qyxue BiaaeHus). CTpeMiieHHe OTTOPOIUTHCS
OT OKPYKAIOIIETO BHEITHETO MHUPA, TIOTPY3UThCS
B cebs (closing up) pacronaraer k GpopmupoBa-
HUIO 0OraTtoro BHYTPEHHEr0 MHUpa 4YellOBEKa
(intense private world). «Dan was already...
closing up. The intense private world, part pure
imagination, part imaginatively altered reality,
that he had lived in since childhood now came
into its own. ... It was less and less inclined to
brook interference, distraction, claim jumping»
[S, p. 158].

Kareropueld mpuBdcH OOBSICHACTCS OTHO-
HICHHE K MPUPOJIEC KaK K YeMY-TO OYEeHb COKPO-
BEHHOMY, OTHOCSIIIIEMYCSI K JITYHOMY TIPOCTpaH-
cTBy Tepos. J[pH Oosuics moexars ¢ [keHHH 1O
AMepuKe, TaKk Kak 3HaJI, 4TO C HE OH HE CMO-
JKET TIOCETUTh T€ MECTa, I7Ie OJUH (On my own)
00s3aTeNbHO  clienan Obl OCTaHOBKY. «...We
should pass so many places where on my own
I should have stopped; not as a serious naturalist
would have stopped, though I might have pre-
tended that, but as a bitter and repressed child
once hid in the green Devon countryside» [5,
p. 70]. HecMoTps Ha 4yBCTBa, UCIIBITHIBAEMBIE K
Jlxennn, J[pHMET HE MOXKET ITOACIIUTHCS C HEM
CBOEH JIF00OBBIO K MPUPOJIC, BITYCTUTH €€ B CBOE
JMYHOE TIPOCTpaHCTBO (private world).

CymectByroT Takue mecta (Dayn3 Ha3bIBa-
€T WX CBSIICHHBIC JOJHMHBI, OHU TAKKE MMEIOT
OTHOIICHUE U K TBOPYECKOMY IPOIIECCY), KOTO-
pBIE HEBEPOSTHO COKPOBEHHEI, I/Ie HE MOXKEIIb
OTKPBITBCS HEMOCBAIIEHHBIM. OHU MOTYT OBITh
NPUBS3aHBl K ONPEICICHHON TeorpaduiecKon
TEPPUTOPHH, & MOTYT HAXOJHMThCS TOJBKO B
CO3HaHMHU 4esioBeka. K TakuM mMectaM OTHOCHUT-
csi u TcaHkaBH. DTO MECTEUKO B ropax HUMEET
Herpexosiee 3HaueHne s JpHa, oHO 0Ouna-
JaeT ocoboil Maruer U odapoBaHueM. CBsI3aHO
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ATO C OTHOIICHUEM Teposi K MPUPOAE KaK K de-
My-TO OY€Hb JMYHOMY (a very personal one).
IIpu ommcanum npupoas! (TcaHkaBu) MexTy
JIEKCeMaMH nature, a mystery, a retreat (yoexu-
1€, YKPBITHE) BO3HUKAIOT MapaJurMaTHYECKHe
paBHO3Ha4YHBIE OTHOMIeHUs. Nature (T. e. Tcan-
KaBU) CpaBHUBAETCs C TallHOM (a mystery) u
yoexumieM (a retreat). TcaHkaBu, KOTOpO€ H
€CThb TaliHa, «oJiepKaio modexy Hal BpEMEHEMY,
T. €. MOYKHO TOBOPUTH O MOJIOKUTEIbHBIX KOH-
HOTAIMsAX CJIOBAa TailHa B 3TOM cCliy4yae, KOTrja
peub UIET O MPUPOJE.

[Ipuexas croga onHax bl BMecte ¢ /[>kKeHHwu,
JIpH yBHIEN, 4TO €e peakuusl Ha 3TO MECTO He
OTBEUACT €r0 OXHMIAHUSIM, TCaHKaBH HE BBI3BAIIO
B HEl TeX YyBCTB, KOTOpbIC BbI3BAIO y J[IHa.
YV [IpHa ObuIo0 orymieHue, 9to JKeHHU HCIOIb-
30Bajia 3TO MECTO, TaK M HE MOHSB €r0 YHUKAIb-
HocTH, «...and she should have sensed she had no
more right to its artifacts than she would have had
to those in a church or a museum... or someone
else’s house» [5, p.332]. s [IpHa 310 Mecto
OYEHB JIMYHOE, OJTHAKO OH HE JICTIUTCS CBOUM WH-
TAMHBIM ourymeHueM c¢ JxenHu. B nanHOM
clly4ae privacy OOBsICHAETCS Yepe3 psiji OIO3U-
mui. [To3xke, TOCETHB 3TO MECTO CO CBOMMH aMe-
PUKAHCKUMHU JIpy3bsMu Munpen u Oioom, /[pH
yOenuIicst BO BTOpOi pa3, YTo HEJIb3sl 0KHUIATh OT
JPYTHX JIOJEH TeX e YYBCTB, YTO HCIBITHIBAIT
oH caM. TcaHkaBu ObLTO HE BCEOOIIMM yBIIEUE-
HUEM, a €r0 TIyO0OKO JIMYHBIM, COKPOBEHHBIM
(a very personal one), 0 4eM MOYKHO TOBOPHUTh
TOJBKO B KPYTY MOCBSIIIICHHBIX.

CrnoBocoyeranue private world, Bxomsiee
B CEMaHTHYECKOE I0JIE privacy, B CBOIO OUepe/ib
BKJIIOYAeT B ce0sl TaKUe COCTaBIIIOUIME, KakK to
defend (private world), to hide, to keep out.
Jlexcemsl to withdraw, to ban (smb.), to recede,
to close up xapakTepu3ylOT IEHCTBUS, COMpPO-
BOK/AIOIINE YXOJ B ce0sl, 3aMbIKaHHE Ha CBOEM
BHyTpeHHeM wmupe. Interference (moctoponHee
BMemarenbcTBo),  distraction  (oTBIEUYEHHE),
claim jumping (OykB. HE3aKOHHBIN 3aXBaT y4a-
CTKa, OTBEJCHHOTO JIPYyroMy) — JISKCEMBI, HE CO-
BMECTUMBIE C 00JIACTHIO TUYHOTO MPOCTPAHCTBA
TJIABHOTO TEpOsSi pOMaHa Kak TMPEJACTaBHTEIIS
AHTJTIMHCKOM KYJIBTYPBI.

[TpuBacH — Kareropusi, XapakTepH3yIOIIas
HE TOJBKO TJIABHOTO Teposi. SIBissch oqHON U3

KJIFOUEBBIX KaTErOpHi Il TOHUMAHMS aHTJIUM-
CKOTO HallMOHAJILHOTO XapaKTepa, OHa XapaKTe-
pHU3YET B TOW K€ CTETICHU W OCTAJBHBIX TEPCO-
Haxeil. [IpuBacu cTano onpenensionmM BO
B3aMOOTHOIICHUIX DHTOHU U Jlxeiin. o cio-
BaM J[)KelH, X CeMbsl CMOIJIA BBDKUTH TOJIBKO
MOTOMY, YTO MAPTHEPHI KON U XPAHUIHU JIPYT
oT apyra cBou TaiHbI (to hoard secrets from
each other). Ounu onpenenunu At ceds 3arpeT-
HbIe 30HHI (forbidden areas), mpeBpaTuBIIHECS B
9YacTh JIMYHOTO TPOCTpaHcTBA maptHepa. [le-
JIMTHCSL APYT C JIPYrOM TE€M, YTO YyBCTBYEIlb,
CTaHOBWJIOCH Bce cioxHee. OOpa3HO TOBOpS,
3aX0UTh Ha 4YyXyl Teppuroputo (claim-
jumping) co BpeMEHEeM O0Ka3aJoCh COBEPIICHHO
HenormycTuMbIM. Bcee Bo3HuKaBine B Opake
pa3HOIIacusl PelIauCh BIIOJHE [MBHIN30BaH-
HBIM TIyTeM. «...which seemed to reflect the re-
ality of that household during the latter years...
but a zone of unspoken distance between male
and female intelligences» [5, p. 290]. Forbidden
areas, zone of unspoken distance Takke OTHO-
CATCS K BBIPKEHUSIM SI3BIKOBOM perpe3eHTaIN
UJIeU JIMYHOTO MPOCTPAHCTBA.

XKenanue yenuHuThcs, yWTH B ceba (to
close up, to withdraw) Mo>xHO OTHECTH KO MHO-
TUM TPEJCTaBUTENAM aHrMickor Hauuu. Co-
BeplIas Moe3aKy Ha noesze, [[pHuen cTomkHy-
csl ¢ )eHOMEHOM, HECKOJIbKO 03a/Ia4MBIIIHM €TO0.
O1uM HEHOMEHOM OKa3aJIoCh TUITMYHO AHTJIHIA-
CKO€ MOJTYaHHEe, KOTOPOE COIMPOBOXKAATIO BCIO
ero moesnky. JIpHuen ucciaenoBan TeMy yeau-
HEHHOCTH, TnuHoH TaiHkl (fondling of privacy),
Jla’ke TIOCBSITUJI 3TOMY OJIHY CBOIO Tibecy. OnHa-
KO TO, YTO OH HETOCPEICTBEHHO CTOJKHYJICS C
STHUM SIBJIEHHEM B IOE3]I€, 3aCTAaBUJIO €r0 CEepb-
€3HO 33yMaThCsl. ITO BCTPEBOXKUIIO €ro Topas-
1o 6osbine, yeM oH ayMmain. «lIt seemed not re-
laxed at all, but almost explosive, a silence like a
scream...» [5, p. 133]. B ocHOBe je)UT CTpax
nepen oOHaxxenueM uyBcTB (fear of exposure),
SIBJIIFOIIMIACS CIIEACTBUEM AHTJIMHMCKOTIO HAIMO-
HAIILHOTO XapakTepa, CTpax OTKPBIThCS U JaTh
BO3MOXXKHOCTh ~ JIPDYTHM  3arJITHYyTh ~ BHYTPb.
«...simply six middle-class people wanting to be
left alone» [5, p. 133]. DTOT cTpax conmpoBoXKAAT
Opak JxeliH W DHTOHH, BCIO CO3HATEIHHYIO
*u3Hb J[PHUena. B cBoeii cemeiiHom xu3Hu [[3H
BCE Yallle W 4Yallle CKPHIBAICS 32 MOIYAHUEM.
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«But its private transference to a personal world,
its murderous use as a killer of tolerance and
trust, as agapicide, had principally ruined my
marriage» [5, p. 133]. B urore oH cran mosus3o-
BaTbCAd MOJYaHHMEM Kak MedoM paszsimuMm. OHO
CTaJIO OJHOM U3 MPUYHH pacraja ero opaxa.

Crenyroumii BaKHBIN aClEKT «IPUBICH» —
9TO TaiiHa, 3araaka (a secret, a mystery). Ilo
4aCTOTE BCTPEYAEMOCTU B POMAHE ITU IOHATHS
U CII0OBa, WX PENpPE3CHTHPYIOIINE, JIOBOJIBHO
pacrpocTpaHeHbl. HekoTopble jekceMbl MOTYT
HAXOJUTHCS HA YYACTKAaX CEMAaHTUYECKUX MOJIEH
pasHbIx cioB. Hampumep, nexcema TaiiHa, 3a-
ragka (a secret) MPUHAJICKUT OJTHOBPEMEHHO
KaK CEMaHTHUYECKOMY TOJIO «IPUBICH», TaK U
CEMaHTUYECKOMY IIOJII0 «IIPUpOoJa». [[3H BbI3bI-
BaeT accoIMaliy C TauHOM, 3araJ04HOCTBIO.
Jlxennn Hamumer o J[PHe, YTO OH OKpY>KEH
TalflHaMH, KOTOpbIE OH OEPEKHO XPAaHUT U KOTO-
pble TPAKTUYECKH HE IMOJIJAOTCA pPa3rajke.
K uucny Hacrosmux TaiiH (real secrets) oHa ot-
HOCHT €T0 OTHOILIEHUS C I04EPBIO.

OcCHOBOIl CBOMX B3aUMOOTHOULIEHUH € ApY-
T'MMH, B YaCTHOCTH, C YKCHIIIMHAMU OH BHJWT HeE-
JIOTOBOPEHHOCTB, CKPBITHOCTb, MoaTekcT (under-
statement). COBMECTHYIO J>KU3Hb C >KCHIIIMHOMN
JIPH HasbIBaeT cUTyalMel UCKYCCTBEHHOM, TaK
KaKk BbIyMKa M TaiiHa (invention and con-
cealment) 371ech 3aHUMAIOT TaKOE K€ MECTO, KaK
WCTHHA M OTKPOBEHHOCTb. OH CO3HAET, YTO HE
BCErJa €ro MOCTYINKUA ObUIM MPABUJIBHBI, €TUH-
CTBEHHOE, YTO B TaKOM CIIy4ae OCTAETCA — ITO
npsATath (to hide) ux oT cBOMX JTFOOUMBIX.

Ha Taifne ocHOBBIBajicss Opak OHTOHM |
JlxenH. HemoroBopeHHOCTb, MOATEKCT, 3alpeT Ha
OTKPBITHIE TIPOSIBIICHUS] YyBCTB OBUTH OMPEICIISIO-
IIMMHU B X CEMEWHOM >KHU3HH, pa3yM — a HE YyBCT-
Ba. JT0, Mo cioBaM J[keiH, TOMOITIO COXpaHWTh
uX TaiHy (to keep our secret), HO, OTHOBPEMEHHO, 1
MOMOIJIO Pa3pylIUTh UX Opak. DHTOHH TOJBKO
JMILb JIeNall BUJ, 4TO IpocTwi J[PHa BTaiiHE OT
Hero camoro (in secret), 3T0 M30aBIUIO €r0 OT He-
00XOIMMOCTH OTKPBITO TPU3HATH, YTO HA CaMOM
JIeTie He MPOCTHIT U HE MPOCTUT HUKOT/IA.

pyroii, HOMHMO HPUPOIBI, «BEYHON»
taitHou st JpHa Obiia J[keliH — ero ObIBIIas
HEBECTKa, jkeHa ero apyra JutoHH. [locne 06-
IIeHus. ¢ HeW J[PH modyBCcTBOBaJ ObUIOW MHTE-
PEC K JKW3HU, HOBBIH 3apsii UPOHUU, OLYIIEHHE

TaiHbI (enigma, secret purpose). Jlaxe mpu mpo-
CTOM OOMEHE peruiiKaMu, JaKe B CAaMOM OOBI-
HOM pa3roBOpe C HEW BO3ZHUKAJIO OIIyIICHHUE
3araJIOuHOCTH, HeKas TaiHa (a mystery). «Bce
9TO HOCWJIO TIPSIMO-TAKH IBPUCTUYECKUN Xapak-
Tep. [laxke Korja oHa He 3aIyMbIBajiach HaJl TEM,
4TO FOBOPHJIA, OHA 3aCTaBIIsLIA €ro JyMaTh. Bo3-
MOYKHO, 3TO OBbLIO KaK-TO CBS3aHO C HEMpPO3pay-
HOCTBIO €€ Xxapakrtepa...» [3, c.527]. «It was
almost a heuristic quality. Even when she was
being thoughtless, she made him think. It may
have been connected with that opacity of tem-
perament...» [5, p. 413].

TailHa, HEpa3raJaHHOCTb BBI3BIBAIOT HMHTE-
pec. UnTepec k [[KelH CBA3aH C HEBO3MOKHO-
CThIO pasrajath ee. OHa Bcerga ObUIa 3arajaKon
(an enigma) ms Hero. Ilo cBoeii mpupoze (xa-
paktepy) JIPH mpeonosneBaeT MPUHLMI KJIaccu-
(bUKaIK, «KOJUIEKIIMOHEPCTBO» — TMOATBEPIKIC-
HUEM CITy>KUT €ro oTHoueHue Kk J[keiH, kotopas
SIBJISICTCS. €MHCTBEHHOM HENOHATHOM (obscure)
JUISL HETO JKEHIMHOW — €€ HeJNb3s MOJIOKHUTh Ha
OIPE/ICTICHHYIO TIOJIOUKY, TPHUKICUTH SIPIBIK U
nath Ha3BaHue. [keliH, sBisromas coooil TaiHy,
3araJiKy, BbIPAyKaroIasi aHJIMACKUN HALIMOHAJIb-
HBIA XapakTep, CBsA3aHa C JAPYyroil ¢opmoit uc-
KycCTBa, B KOTOopylo JIPH TOIBKO coOupancs
MPOHUKHYTh, — C POMaHOM, BBIP)KAIOIIUM CYTh
aHITIMIACKOrO MEHTanuTeTa. «...B J[KelH OH
YBUJIET HEYTO, HAIOMHHABILIEE €My CLIEHapHi O
Kuruenepe: oHa Toxxke ObLTa 3amaueii, KOTOPYIO
HY’KHO PEILNTh, IEPEBECTH HA S3bIK MHOTO CPE-
ctBa MH(OpPMAIWH, MPaB/a, HE XyI0)KECTBEHHO-
ro, a AMoIMoHaIBHOTO» [3, c.515] «...she had
some kind of kinship with the Kitchener script: a
problem to crack (pemmTh, packoyoTh), to be
converted to another medium, though in the emo-
tions, not on the page» [5, p. 404].

AHal3 KOHTEKCTOB CO 3HAYCHUEM TailHBI,
3araJiki (a secret) Mmokasaji, 4To CEMaHTUYECKOe
moJie a secret COCTOMT U3 JIEKCEM a mystery, an
enigma, a riddle, an invention, concealment, a
canceled possibility. A secret BcTpeuaercs B
CIICAYIONMINX TJIarojbHBIX coueTaHWsX: to keep,
to hoard (a secret), to hide, to go on in secret.
WuTepec mpencraBisieT acCONMATHBHBIA PsT a
secret, OMMCHIBAIOLIHIA KEHCKUE 00pa3bl B PO-
mane ([xeiin u Haucu). [Tomumo cnoB u cio-
BOCOUETAHUM, BXOSIINX B CEMAaHTUYECKOE TI0JIe
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a secret, JaHHBIA ACCOLIMATUBHBIN PsAJl BKIIFOUAET
B ce0sl Takke JekceMbl ambiguity, opacity,
obscure, inscrutable, two-faced, a problem to
crack, to uncover, to reveal.

[TpuBacH — 3TO TaKke HEBMEIIATETILCTBO B
KHU3HBb PYTOTO YeJOBEKa, HAOIIOACHHE CO CTO-
poHsbl. [lozunus J[pHMEna — 3T0 MO3ULMS aAyT-
caitnepa, croponnero Haomonarens (his favorite
stance of outside observer). On muIrer o ceoe,
YTO MOTPATUII OOJIBIIYIO YaCTh YKU3HH, CTApasiCh
JIeNaTh CIEHBI )KUBBIMU U MHTEPECHBIMH, CO3/1a-
Bas IPYTHX JIFO/ICH, UMesl B BHIY CBOIO paboTy
cueHapuctom (create other people). Bcernma
NPUXOJWIOCH TMUCaTh O JPYTUX JIIOISX, Kak
OyITO B HEro BCENWICS KTO-TO Jpyroi (to be
taken over by someone else). MoxHO mpearo-
JIOXKHTh, YTO 3/IeCh AHTIMYaHCTBO J[PHA mepe-
TUIETAETCs € ero mpodeccuei.

Wtak, B JaHHO# cTaThe OBLIO MPOBEICHO
UCCIIe/IOBAaHNE KAaTEropuud NpPUBICH B pOMaHe
Jx. @aymsa «/Ipauen Maprun». [lanHyro Ka-
TErOpUI0 MOKHO MO/IPA3AETUTh HA TaKUe MOHS-
THSI, KaK TailiHa (a secret), 3arajgka (an enigma),
BHYTpEHHUH MHp denoBeka (private world),
B3I CO CTOPOHBI (outside observer), Mmonmua-
Hue (silence). AHaiM3 KOHTEKCTOB, BBIPAXKaIO-
[IUX UICI0 privacy, Mmoka3aji, 4T0 HauOOJbIIas
4acTOTa BCTPEUAEMOCTH B TEKCTE IpUHAJJIe-
JKUT JIeKCeMe a secret, KOTopas Ha pPyCCKHiA
SI3bIK TEpEeBEeICHa Kak TaiHa, 3arajaka. Pac-
CMOTpPEB KOHHOTAIMH Privacy B TEKCTE poMaHa,
MO>KHO CJIeJIaTh BBIBOJ O TOM, YTO MPUHAIIEK-
HOCTh KO BCEMY, YTO OINPENENSIeTCS JIEKCEMOM
private, MMeeT NOJOXUTEJIbHbIE aCHeKThl B
AHTJIMHACKOM SI3bIKE M COOTBETCTBEHHO B KYJIb-
Type aHIJINYaH.
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